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ABOUT

My practice concentrates upon architectural conditions that both reveal and conceal the detritus of 
the city. Relating directly to the physicality of the space as a point of departure. Using found objects 

and places that accumulate layers of information, containing what is particular from a place. The 
superficial skin becomes a profound path to explore and discover in each step the intersection of 

different experiences of time. (the historic time, material time, the time of everyday, and perhaps a 
more existential/psychological time that has to do with the duration of the experience.)

Hence, my approach has been to work out from the process of scrutinizing within the remnants of 
apparently empty spaces. Considering the recovered fragments as documents/witnesses of 

inhabitation and memories that standstill among loss. Or working with archival images and merging 
past and present documentation of a particular place.

I work in a "sculptural" way without making sculpted objects, and that allows me to engage to a 
particular place and all the confluences and dimensions within. My process is site- responsive, it takes 

in consideration the context of the surroundings, generating a layered outcome.



de la serie acerca-de pender
2001 

fotografía digital
boceto para intervención en sitio especifico



construcción de papel
2003

stills de registro en video de construcción  y auto-
destrucción de una torre hecha con ladrillos de 

papel parafinado



roolF
2004 

serie de “peelings” a superficies arquitectónicas
tela, pintura



Studio Floor, 2004 - vista lateral
tela, pintura(peeled from studio floor - revealing 

traces of previous inhabitants of the studio)
dimensions variable 



desen-volvi-miento o 11 capas hacia afuera
2005-6

(peeling an old ladder until it dissapeared)
medidas variables



Withholding/Contención
2006

(peelings from the wall of the oldest church in 
Bogotá)

pintura, varillas, hilo



casa de casas
2008 

5 dibujos sobre papel calcante, tinta sumi
40 x 51 cms



de la serie Rotos
2009 

fotografía digital
52 x 68 x 8 cms



La Cabrera, Techo de Florida , Implosión en Chile
2008

fotografía digital
50 x 40 cms



removido
2008-09

intervención en sitio especifico raspando la 
pintura acumulada en las paredes de la galería 

para dibujar-desdibujar su propia fachada
2.30 x 3.50 cms



HIDDEN TIMES( 1 february, 17 march, may 10, 
june 27, august 14 , october 2) . 2008 / site-
specific intervention.

The intervention started from the beginning of 
the year, before the gallery painted the walls for 
a new exhibition I would glue to the wall the 
front page of the main local newspaper called 
EL TIEMPO ( THE TIME) at the end of the year the 
intervention was un-covered. 
Leaving a testimony of how many layers and 
‘time’ was accumulated. It was important to -
recover- only some part of the news, not to 
uncover all the information from those months, 
as a gesture that replicates the way we receive 
information from the media, fragmented, 
covered. 



Interior
2009

pintura, cal, silla, hilo
dimensiones variables



CON-POSICION DESCOMPUESTA (DECOMPOSED 
COMPOSITION) 

2010
in.situ accumulated paint, wire, thread     



Entre Piso y Techo
2010

listones de piso y techo recuperados de 
demolición, puntillas
medidas variables



Ana-lysis #4
2010

fotografía digital Glicee, mdf, varillas
90 x 1.30 x 6cms



Boceto considerando un muro de contención
2011

varillas, papel de cemento
4.40 x 3.60 aprox.



mapa deshecho (Bogotá, calles y cerros)
2011

corte laser sobre papel onix
medidas variables



mesa y silla deshechas (vía Perec)
2011

chapilla de madera, madera petrificada
medidas variables



Puentes Bifurcados
2011

fotografía digital Glicee lijada
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MFA#3, U.C.L.A. New Wight Gallery, Los Angeles, CA  

REVIEWS
2010 Ricardo Arcos Palma, con posición descompuesta. ArtNexus, No.79 

2010  Liliana López, De las Ruinas y la Memoria. Periódico El Espectador June
2008  Dominique Rodriguez Dalvard, Removido, revista Cambio, January
2007  Karen Rosenberg, Land Grab, The New York Times, December 7
         Shane McAdams. -Land Grab- The Brooklyn Rail, December
         Jen Graves. Spectral Glimpse, The Stranger - Seattle- November 7
         Campbell, Clayton. “Culver City: d.e.n. contemporary art,” 
         Contemporary  Magazine, Issue 93: Annual, Summer.
2006  Myers, Holly. “Looking beneath the surface”, Los Angeles Times, August 18

          Frank, Peter. Art Pick of the Week, L.A. Weekly, August 23

2005  Pagel, David. “New Vistas in Landscape Painting”, L.A.Times, February 11

2004  Knight, Christopher. “Artworks with wattage,” Los Angeles Times, June 21

http://www.lehila.net
http://www.lehila.net

